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beard. Actually, audiences do stand for it. They do so
partly, no doubt, for the fascination that any feat of sheer
endurance holds for the spectator, such as pole-squatting or
hunger-striking. But whatever the reasons, it is a fact that
whenever the Hell Scene is produced the box-office is
markedly lively. I therefore declare it drama. It is a
music drama for four voices; tenor, soprano, baritone,
and bass.
Shaw has never been anxious to avoid long speeches in
his plays: on the contrary, he feels that they keep his plays
in the classical tradition of Sophocles and Moliere and
Shakespeare. Besides, he can write them superlatively
well. But to return to Hunt the Shaw.
In all those works, particularly the plays and prefaces,
where Shaw allows himself plenty of elbow room for dis-
cussion, his readiness to admit the strength of views differing
from his own is very noticeable. If we deduce from this
that he is not only a good debater, as willing to receive as
to give, but a good listener, we shall be right: he is a very
good listener.
In the plays, then, where differing views abound, which
are Shaw's ? Here is a tip. Watch those characters whom
other characters think mad. More than likely the real Shaw
is lurking in the very words that caused their speaker to be
called mad. We shall find the word mad applied to any
one who drops bombs of shattering common sense into
situations made supposedly bombproof by a blind observance
of the social conventions. The epithet is also applied equally
to any one who, in suggesting a remedy, thinks only of the
benefit of its result instead of the propriety of its applica-
tion ; and to any one who, perceiving an unpalatable truth,
speaks it out, instead of tucking it away behind his old
school tie and pretending it isn't there. Such people society
simply cannot afford to recognize as sane. Common sense
and truth are among the first awkward things to be smothered
in the layers of cotton wool in which man has become
wrapped so comfortably; so that the average person, sud-
denly compelled to face these strangers, finds that he cannot
look them in the eye, and so denies them. In short, the
truth-monger must be called mad lest he embarrass society,